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UW-STOUT 
Spring Musical 2026
Audition Materials 
 
Everyone interested in either being on stage or off, please fill out the AUDITION FORM / SIGN UP / AVAILABILITY before auditions. 
 
Please PREPARE all characters for the 4 sides of reading cuts, the Tap routine (This will not be taught at the audition, use the link provided), and one of the singing cuts before your audition.  

This is available on the next pages.  Not every character in this production will have to Tap, so you will also learn another short, choreographed 32 counts of movement as part of the audition (Again, this isn’t Tap movement.)
 
Come to your audition time prepared to read, sing, and dance. Every year we get the question, “What does prepared mean?”  To answer this question, prepared means: We want to see you succeed.  We want to see you at your best.  We don’t want to see you stumble over the readings or singing cuttings.  This is why you get them in advance, so you have time to prepare them.  This is your chance to show us your skills.  Memorization is not a requirement, but preparation is needed.  

Please wear clothes you can move in well; Hard-Soled Shoes (not sneakers) for the Tap portion of the dance audition, as well as shoes you can move comfortably in are needed for the dance audition and clothes that do not inhibit your ability to move freely.

TAP Audition Instructional Video (Link will be uploaded by Dec. 20th, 2025)
Please PREPARE both parts for all the following reading cuts before your Audition.

1st Reading Side (1 page): 
[image: A page of a paper with text
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2nd Reading Side (2 pages):  
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3rd Reading Side (2 pages): 
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AI-generated content may be incorrect.]
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4th Reading Side (1 page): 
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Please PREPARE any one of the following singing cuts in your comfortable octave before your Audition.  You may be asked to try another as well, so please be familiar with any of them based upon voice part.  Choice of the Following: 


Choice 1: Suggested Soprano song cutting:  from “I Love the Way”
 
Example Track			Rehearsal Track 		Audition Track (USED IN AUDITION)
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Choice 2: Suggested Alto/Mezzo-Soprano song cutting:  from “Right Hand Man”

Example Track			Rehearsal Track 		Audition Track (USED IN AUDITION)
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Choice 3 (3A & 3B): Suggested Tenor songs’ cuttings please prepare both 3A and 3B:
Choice 3A: “God, I Hate Shakespeare”
 
Example Track			Rehearsal Track 		Audition Track (USED IN AUDITION)
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3B: “Will Power"

Example Track			Rehearsal Track 		Audition Track (USED IN AUDITION)
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Choice 4 Suggested Bass/Baritone song cutting:  from “Bottom’s Gonna Be On Top”
 
	Example Track			Rehearsal Track 		Audition Track (USED IN AUDITION)
									(Link will be uploaded by Dec. 20th, 2025)
[image: ][image: ]





Callbacks:

Some of you may be asked to attend a callback audition.  
More information regarding callbacks will be shared by January 20th, 2026
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NIGEL
My brother, too.

PORTIA
I adore Shakespeare.
NIGEL
Me, too! I've got a Comedy of Errors, first edition.
PORTIA
I've got Sonnet number 1. Signed!
NIGEL
Wow!
PORTIA
I know! Heh-heh, heh-heh...
NIGEL

Heh-heh, heh-heh...

THEY giggle together; nerdy, awkward laughs and snorts. Then...

NIGEL
(weakly)
That's awesome.
PORTIA
I think you're his equal —if not better.
NIGEL
What??? No way.
PORTIA

Oh yes. Your sonnet has Shakespearean sophistication mixed with the complexity of
Daniel Webster and the sensitivity of Samuel Daniel.
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NICK
Bea? What are you doing? I told you to cut this out.

BEA

I know, but they were looking for good strong men to haul the stage away. Why
aren’t they ever looking for good strong women?

NICK

Because some jobs are just better suited for men. Now give me that.

SHE hands him the beam. HE buckles under the weight.
Whoa, so heavy...

HE sets the beam down. SHE gets dizzy, staggers slightly.

You okay?
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BEA

Actually, I was gonna tell you the news when you got home. You know how I've
been having these wild mood swings?

NICK
No.

BEA
(sudden mood swing)
YES YOU DO!—1 TOLD YOU ABOUT THEM!!!

(feeling her stomach)

Well, there’s a reason for it.

NICK
Oh God, you've got the plague.
BEA
No. I'm pregnant.
NICK
You sure it’s not the plague?
BEA
No! Isnt it wonderful?
NICK

Itis. It's... great news.

THEY hug and kiss just as THREE GUYS enter to get the beam. They see these two
“guys” kissing, stop cold.

(motioning to him and Bea)

It's okay, we’re having a baby together.

The GUYS take the beam and run off.

BEA

Oh, Nick. You're going to be a father. A family, like we always wanted. Now we're
gonna need that country cottage more than ever.

NICK

And I'm working on it.

BEA
So am I... better get to it.

SHE staggers again...
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NICK
New idea... new idea... we need a new idea.

NIGEL

I still say we should write our life story —two orphaned brothers, their father lost at
sea, whose mother died of a broken heart. How you, at age 14, carried me, your
sickly little brother on your back —all the way from Cornwall.

NICK

No. We gotta think bigger! We have to innovate. The world is changing. I recently
heard about a man who has a toilet that flushes.

NIGEL
Really?? He doesn’t throw his shit into the street?

NICK

No. He pulls a lever and it gets whooshed down a pipe... and then into the street. And
that’s what we need. Something new.

NIGEL

But that’s what you're good at—big ideas. I'm really just a poet at heart. You were
doing better without me, oh God am I the problem?

NICK

No. Shakespeare is! Why did I ever suggest he become a writer? I was just trying to
get him out of our troupe because he was so annoying. Now he’s like this giant sun...
that... that...

NIGEL

“Shines so bright, no other star is seen.”

NICK
See? That's good! Which is why we work together. Now let’s get to it.
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SHAKESPEARE

Do you bite your thumb at me sir?

CROWD laugh and lightly applaud

NICK
Really? Quoting Romeo and Juliet? Pathetic.
SHAKESPEARE
By my troth, the tartness of his face doth sour the ripened grape.
CROWD
HA-HA-HA-HA-HA
NICK

Oh yeah? Well, by my troth your grape... is stupid.

NICK instantly winces at what he said, wishing he could take it back.

SHAKESPEARE

Such a clever retort, and you can’t write a hit?
CROWD
Oooooooh...

More LAUGHTER at Nick’s expense. HE'S fuming.

SHAKESPEARE

No, no, no, no, no, no... we should actually thank this man. He was the one who
suggested I take up writing in the first place.

NICK
Because you're a shit actor.
SHAKESPEARE
Oh no I'm not!
NICK
Oh yes you are!
SHAKESPEARE
Oh no I'm not!
NICK
Oh yes you are!
SHAKESPEARE

Take it back.
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PORTIA

“Good days were those when lit with love, till dusk of death did herald th’eternal
night”

NIGEL
Hey —1I wrote that.

The WOMAN lowers her hood, revealing herself to be PORTIA.

PORTIA
Yes, I know.
(holding up a page)
I accidentally took this after our first encounter. Your sonnet. It's — perfection.
NIGEL
Really? You thought it was... good?
PORTIA

It... touched me in places I did not know could be touched.

PORTIA suddenly realizes how that sounded, turns away — embarrassed.

Forgive me. Poetry is forbidden in my house, especially poems of earthly love.

(melodramatically; to the heavens)

OH, IS THERE NO PITY SITTING IN THE CLOUDS THAT SEES INTO THE
BOTTOM OF MY GRIEF?!

NIGEL
Romeo and Juliet, Act 3, Scene 5.
PORTIA
You've seen it?
NIGEL
Six times, and you?
PORTIA

Eight! If my father knew, he would disown me.




